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lazy jachks

mice Karhy s home w faely close
boat heaven. Tt g 5 up i
clilfande af the &1 winading

naleet ofT Lomg Tslarsd Soup
tramn ede nerth of New
On oy arraval | noticed in the long
griss 21 the bottom of the yard o rather
serahby-bookang Laser dinghy . To many
Australian sailors this would have been
the Holy Grail, This was no ondinary
Laser — this wis the Laser. Numeno una!
M secms it Kirhy s adopied country
mrien foel similarly . Number Ong left fin
ity mew ad permanent bome st Mystic
Sca Porl Musewm o masith or iwo ago. )

Tupe Sailing in smoggy Long Idamd
Samimil,

Laft: Exie 12 carries unstayed cacbon:
fibvre maats,

Far Lett: Sails fall casily into their
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During travels in America, ROB
AYELIFF joined Bruce Kirby, designer
of the Norwalk Islands Sharpic, for a
sail on the prototvpe, Exit 12,

When | arrived, the ude was out, snd
at the Kirky wharel liele more than a
tnckle of water and o couple of muskrats
remained. Hemwe, us Broce pomed out,
the rattonade belund the wlira-shallow-
draft Norwalk Islands Sharpics,

Exit 12, the prototype Norwalk Islumls
Sharphe, hswoked magnaficent with her ned
berttanm, black wpsides and whie wsld var
itished cabin tm. She s on what had
for b the most simple trailer design 've
seen fior 4 long tume — a legacy of bher
it dem soctson h undersides. She was more
hadsoms that | hisd imagined. even on
the trailer.

We hitched up Brove's slightly ser-
ey W Chevwy ard buicked the rig
dowm a rather sioep launching rasmg 1o the
side of the garden. Exit 12 floated off ¢f
Torrthessly, anel the lintle Shp Tobataw, con
veniently silenged Im is  sbern
compariment, burst e life and drove

W% pound o the whard

Exit |2 hasd boen Lid up for the winter,
=0 wie had to stegy the imusts amd organise
the boat for sailing. Originally Exa 12
had had tapered alloy masis, Thess have
been replaced with semewhat bighter
carbon-fibre ones, :_.“m own feeling is
tha well-constructed Oregon of spruce
masts might be more economas and
Fighter for the required strength. Bruce
has since provided us with appropoate
planes for Bith Ovepon and sproce masts. |

Putting the mammast into its socket in
the bow was a bit of a chore. It seemed
Eiws x-._ﬁ_..ﬁn...._.. (TN _.:u-h anel awhward, and

| woese, the deck area right up there on the

bow miade us feel like high-wire caber
tossers. Broce reckons tie's guoing o or
gamie a simple bipod srrangement
fulure

The mizzen, however. couldn't have
been easier, I'm always amared a1 how
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litthe support a free-standing mast re-
quires. In Australia and New Zealand we
are so accustomed to having our masts
supported by a spaghetti of wires, spread-
ers and bottleneck screws that it seems
inconceivable, at first, that unstayed
masts don't fall over on the mooring, let
alone with a press of sail in a high wind.

I don’t think T'll ever forget seeing
Philip Bolger's Moccassin, a beamy,
heavily-ballasted 30-0dd footer blasting
along off the wind with an enormous
spread of sail and no stays! Since then,
I"ve been around the building of dozens
of cat boats. dories and sharpies with
free-standing (mostly) wooden masis.
They simply don't seem to break. I
wonder 1f sometimes it has to do with the
almost complete absence of compressive
forces in such a rig? A wree, when you
think about it, is an interesting example
of a free-standing rig carrying a lot of sail
on a extremely stiff hull . . .

I had also wondered why this particular
line of rig development seems 10 have oc-

“. .. A tree, when you think
about it, 15 an mteresting
example of a free-standing rig

22

curred to such a high degree in the US,
until recently. An American friend told
me that it was a practice born of necess-
ity at a point in history when the com-
petition in trade against the former
colonial masters, the British, had reached
it peak. It appears that at that time there
wias no steel industry in the US, while
that of the British was highly developed.
| The British simply stopped the supply of
rigging wind,

Consequently there was s shortage of
standing rigging wire for the American
trading vessels, and simply none for the
smaller fishing and other work boats.
Hence the development of another tech-
nology!

Bruce and Margot Kirby had their
sharpie professionally built, mainly be-
cause of heavy design commitments. The
vessel is constructed of mahogany ply-
wood and epoxy over ply bulkheads and

Top Left: Bruce Kirby checks the
outboard motor,

Left: Exit 12% interior: natural
| mahogany with white trim,
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mahogany chine and deck logs. Two ac- |

commedation plans are shown for the
26-Toot boat: one has big guarter berths
convertible o doubles) and a spacious
head and galley set-up. The other ar-
rangement 1s more conventional (1o this
\ntipodean. anyway), and includes @
lorard V-berth and two convertible
quarter berths going under the cockpit.
Bruce and Margot had opted for the
tormer

F'he interior 1s natural mahogany with
white trim, and looks great, There is nol
quite full head room. bul one can stand
up and arrange one’s attire in the com
pamionway without too much q!if'l‘l'l;llh}

e fully-battened sails ran up the
tracks easily, and on the release of the
halyvard flopped like venctian blinds into
the waiting lazy jacks.

A couple of six-pack, avocado dip and
orn chips, and things were about per-
ot for an afternoon sail. The trusty
[ohatsu fired up again and the tdé in the

tuary was so low that Exit 12 seemed

tey st over a dew
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Clearly. 6hp is enough, as the sharpie
form is very easily driven. As we
motored the kilometre or so along the
channel, Bruce observed that flai-
bottomed boats, while very easy to build,
were notoriously subtle and difficult to
design.

The Norwalk Islands series is a logi-

“ .. Ir was with alarm that
we noticed a miant Miami-
Vicemobile conspicronsly
consuming at high speed across
our bows . i

cal blend of the tradional working shar-
pte  with modern sail-plan and
accommodation considerations. The few
controls that are required on this set-up
lead back to the cockpit and are casily
operated

The mizzen went up first, and quick
work on the maim halyard meant that we

The boat’s flat bottom makes trailing
An L'J.h:l-' matter.

were sailing within three or four minutes.
The motor lifts up easily in its well ang
a fitted flap smoothes the underwater line
of the outboard aperture. it is held in
place by the weight of the motor lowered
against it.

When sailing, the sense that the hull is
easily driven is confirmed. To windward.
the trick is to sail with the sails not quite
hard-up, and not to attempt 10 out-point
Australia Il. The boat then moves along
really well. Off the wind, the sharpie is
a rocket machine!

Bruce told me he’d recently been doing
some weekend racing with the local 124
flcet. They usually beat him on the wind
ward legs. but ofl the wind or downwind
he observes them clambering about with
spinnaker poles, broaching like banshees
while he sails past them with one hand
on the tiller and the other attending to the
avocado dip! Exit 12 has shown hersel
o be an excellent low-outlay cruising
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boat that also wins races.

Going about is a dream. Put down the
helm. Through the wind. Settle down for
the next leg. No hassles, no fuss. Trim
the sheets a little, and that’s it.

The one serious reservation most of us
have about the sharpie type is the poten-
tial for pounding. So it was with alarm
that we noticed a giant Miami Vice-
mobile conspicuously consuming at high
speed across our bow. The wake looked
like a left-over from Krakatoa! To my
amazement, Exit 12 glided through it like
a knife through butter. Bruce pointed out
that it would have been a different mat-
ter under motor, when the boat **stands
up’’ more. But the slight angle of heel
under sail puts a sharp V to the water,
easing her through the chop as well as,
or better than, some more conventional
hull shapes.

There is an old line about ill winds that
blow no good. The smog and atmosp-
heric grunge emanating from New Jer-
sey and the Big Apple does no good at
all for the natives of Connecticut, Mas-
sachusetts, Maine and points northward,
but it does make for some amazing sun-
sets in the middle of the afternoon on
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Exit 12: quick down wind and simple
to tack.

Long Island Sound! It is a weird thing,
seeing the sun as a small orange ball, high
in the sky, at three in the afternoon.

Since the avocado was now fully
dipped, and I had to catch the Amtrak at
3am, we decided to head in. We winged
out the sails for the run to the wharfside.
Again, it was all so easy. A number of
hot-looking yachts hailed us, and con-
gratulated Bruce on Exit 12’s good looks.

Entering the channel, we let go the hal-
yards. The sails practically put them-
selves to bed, nestling along their
respective booms, neatly held by the lazy
jacks. From there it was a simple matter
to fix the boom covers, tie up to the wharf
and say good-bye and thanks to Exit 12
and the very hospitable Bruce and Mar-
got Kirby.

*Rob Ayeliffe is the proprietor of the
Duck Flar Wooden Boat school in
Adelaide.
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